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ARTIST STATEMENT

My current concern is the mixed up state of nature—the increasing difficulty one has in figuring out what is natu-
ral and what is synthetic. Along with my fascination with the upside-down-inside-out state of the natural world, 
I find the concept of “natural” suspect. Interpretations of what is natural have been (and continue to be) used to 
justify terrible injustices as well as amazing feats of environmental rescue.

In contemporary US culture, corporatism and the powerful ability to manipulate the most basic elements of the 
natural world have lead us to what could be considered a very wrong situation. Organisms are copyrighted, ani-
mal genes are inserted into plants—all under the control of corporations that market their products as the only 
way forward yet openly admit their limited understanding of why these technologies succeed.
  
I combined extensive research with intuitive sketching to develop this logo-like arrangement of modified rats. 
The rats are meant to be both beautiful and repulsive; the white granular surface hides their disturbing mor-
phology, nearly blending them into the surface of the wall. I want the sculpture to elicit an uncomfortable laugh 
from the viewer as the absurdity of the rats’ anatomy becomes clear. 

The sculpture was made by modeling the forms in 3-D software and then printing them (in three dimensions) 
using rapid prototyping technology (using layers of cornstarch and glue). 
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